COMM 103F – How to Read a Film

Tuesday and Thursday 11 – 1:50

MCC 133

Professor:  D. Andy Rice

Email: darice@ucsd.edu
Office Hours: Thursday 2-3 MCC 103

Course Description:  This course is an introduction to the study of the cinematic production and film and media theory.  We will examine the techniques of filmmaking, covering such topics as cinematography, style, genre, editing, and sound.  We will also consider key theories through which film scholars have interpreted moving images and their place in cultural practice across the 20th and early 21st centuries.  Along the way, we will discuss modes of production, technological and economic factors, narrative structure, cinema spectatorship, affective labor, and historical context in order to broaden our understanding of the cinema as a mass medium and art form.  Our case studies range from Hollywood blockbusters to “foreign films” to autobiographical essay films to state-sponsored political films to avant-garde shorts.  The purpose of this class is to help you to develop some critical skills for researching and analyzing moving images within the broader terrain of visual culture.  In order to learn “how to read a film” you will be expected to master specific terms and concepts.  Finally, we will consider the ways that theories of cinema spectatorship relate to human experiences with emerging media forms.

Course Requirements and Policies:  Attendance at all lectures is required.  You are responsible for all the material covered in lecture.  Read all required reading before class.  There will be no late or make-up quizzes or tests – no exceptions.

As soon as possible, please take the time to review the UCSD Policy on Integrity of Scholarship at www-senate.ucsd.edu/manual/appendices/app2.htm, which details the rules and consequences of violating academic honesty.  These rules will be strictly adhered to.  In summary, as a UCSD student, you are expected to complete the course in compliance with the instructor's standards.  Furthermore, you shall not engage in any activity that involves attempting to receive a grade by means other than honest effort; for example:

· Knowingly procure, provide, or accept any unauthorized material that contains questions or answers to any examination to be given at a subsequent time;
· Plagiarize or copy the work of another person and submit it as his or her own work. Cite what you quote;

· Employ aids excluded by the instructor in undertaking course work or in completing any exam or assignment;

· Alter graded class assignments or examinations and then resubmit them for re-grading;

· Submit substantially the same material in more than one course without prior authorization.
Please Note:  All beepers, cell phones, PDAs, and any other noisy device MUST be turned off during class.  Laptops may be used during lecture, but please do not spend class time shopping online, checking your Facebook page, or writing emails.  
Course Assessment

	
	

	Breakdown:
	Grading Scale:  

	
	

	Interview and analysis assignment             25%
	100-98: A+
	97-93:  A
	92-90:  A-

	Going to the movies paper                         30%
	89-87:   B+
	86-83:  B
	82-80:  B-

	Final Exam                                                 30%
	79-77:   C+
	76-73:  C
	72-70:  C-

	Attendance and Participation                     15%
	69-67:   D+
	66-63:  D
	62-60:  D-

	
	59-0:     F
	
	

	
	
	
	


Required Texts:  Elsaesser, Thomas and Malte Hagener.  2010.  Film Theory: An introduction through the senses. New York: Routledge.

All articles listed on selected weeks will be available either as free PDFs online (Google search the title) or via emails from me.  

Reading must be done before the start of the class session in which it is listed.

Required Films (those marked with an * you must watch outside of class time):

*Killer of Sheep (1977), Charles Burnett
*Rear Window (1955), Alfred Hitchcock

*The Beaches of Agnés (2008), Agnés Varda

History and Memory (1991), Rea Tajiri

*Sleep Dealer (2008), Alex Rivera

*Bicycle Thieves (1948), Vittorio de Sica

*Mulholland Drive (2001), David Lynch
*Life of Pi (2012), Ang Lee

Many of these titles and others to be screened in class are available on YouTube, Netflix streaming, or iTunes, as well as the reserves in the library.
Interview and analysis assignment: 25%
Record an interview with someone you know above the age of fifty about a film they saw before they turned twenty-five that they found to be particularly memorable.  The interviewee may or may not be a member of your family.  Prepare your questions in advance, but feel free to improvise if new questions come up in the course of your interview.  Ask questions to elicit specific information about moments they remember and the historical contexts in which they occurred.  Do they remember specific scenes, shots, characters, or storylines, and if so, what about them?  How old were they when they saw the film?  Do they remember the day they saw it or the theater itself?  Where did they live and what was their life like at that time?  Why does the person deem this film to be memorable now?  Transcribe the most poignant moments of the interview from your record for use in your paper.  Next, watch the film your interviewee discussed.  Write a 3-4 page paper (12 pt., double spaced, 1” margins, proper citations) that explains the memories of your interviewee through an analysis of the film’s cinematography, narrative style, sound, mise-en-scene, production process, or . . .  Be sure to include a tightly written, 1 paragraph synopsis of the film that includes its central themes and the historical context of its production before you go into the focus of your analysis.  You may decide what is most relevant to analyze based on what your interviewee tells you.  This is a short paper, so be selective in your focus and sharp in your writing.  Draw from concepts described in readings or class discussion where appropriate.  You may draw from critical articles you find about the film in online databases like JSTOR if you wish.  You will be asked to summarize the most interesting points of your interview for the class, as well.

“Going to the movies” research papers: 30% (5% review, 25% paper)
Write a 5-6 page paper that draws from the class’s experience of going to a movie.  We will collectively decide which movie to see in the Arclight Theater in the UTC Westfield mall, then meet there for the class session of Thursday, August 22.  All students are required to take notes in the midst of the screening, and then to write 1-2 page reviews of the movie we see.  These reviews (due Saturday, August 24 at noon) will become a resource for the class.  For the research paper, you may write about an aspect of the aesthetics of the film, reception of the movie, movie theater architecture, affective labor, or lived experience that strikes you.  You should be able to phrase this “striking” sensation as a question that relates well to or complicates a school of film theory covered in class. You may conduct interviews with willing employees of the theater as well as other moviegoers, and you may divide up research labor amongst your classmates to ensure that you have the material you need to write the paper.  You may share interviews you record with classmates, but you must write your own analysis.  You may take photographs or short videos to help you remember pertinent details or illustrate an argument you intend to make.  You are welcome to cite external reviews published in newspapers and magazines, as well.  You may also write a paper that compares some aspect of this film to another film that we have screened in class.  And feel free to attend the film again on your own as you develop your ideas.  The 6-7 page research paper will be due on Tuesday, September 3 at the start of class.

Any of you who are able to publish your review in a school newspaper or professional/semi-professional online zine will receive 2% points extra credit on your overall course grade. (The publication must be editorially screened in some way, i.e. not your own blog or Facebook page.  Must be published or slated to be published before grades are due for the course.  Validity determined by the professor’s discretion.)

Final exam 30%

Attendance and participation 15%

COMM 103F Schedule of Classes

Session 1 –Tuesday August 6
Introduction

Clips:

Arrival of a Train (1895), Lumiere Brothers available on YouTube



Por Primera Vez (1969), Octavio Cortazar


Salam Cinema (1995), Mohsen Makhmalbaf



Short Film about Movies (2002), Errol Morris



Home (2010), cover by Jorge Narvaez


Mass Ornament (2009), Natalie Bookchin
*Individual meetings with students*

Session 2 – Thursday August 8
Reading:
Elsaesser, Thomas and Malte Hagenar.  “Introduction: film theory, cinema, the body and the senses,” pgs 1-12.

Corrigan, Timothy. “Writing about the Movies.”  2004.  A Short Guide to Writing about Film. pgs 6-13. (pdf emailed)

Gunning, Tom.  “An Aesthetic of Astonishment: Early Cinema and the (In)Credulous Spectator.” Art and Text. Fall 1989, 114-133. (pdf online)

Clips:

Edison Shorts: The Kiss (1896), Serpentine Dance (1895), 



Sandow the Strongman (1894), Seminary Girls (1897)



A Trip to the Moon (George Melies, 1902)


Hugo (Martin Scorsese, 2011)
D.W. Griffith shorts



The Birth of a Nation (D.W. Griffith, 1914)




Within Our Gates (Oscar Micheaux, 1920)
View outside of class between 2 and 3: 

The Bicycle Thief (1948), Vittorio de Sica

Killer of Sheep (1977), Charles Burnett
Session 3 – Tuesday August 13
Reading:
Elsaesser, Thomas and Malte Hagenar. Chapter One “Cinema as window and frame.” pgs. 13-34.

Bazin, Andre. “The Ontology of the Photographic Image.” Film Quarterly, Vol. 13, No. 4 (Summer 1960), pgs. 4-9. (pdf online)

Hozic, Aida. 1994.  “The House I Live In: An Interview with Charles Burnett.” Callaloo. Vol. 17, No. 2. Pgs. 471-487. (pdf emailed)
Clips:

Strike (Sergei Eisenstein, 1923)

Battleship Potemkin (Sergei Eisenstein, 1925)
The Jazz Singer (Alan Crosland and Al Jolson, 1927)
Citizen Kane (Orson Welles, 1941)

The Bicycle Thief (Vittorio de Sica, 1948)

Killer of Sheep (Charles Burnett, 1977)

Session 4 – Thursday August 15
Reading:
Chapter Two “Cinema as door—screen and threshold,” pgs 35-54.

Corrigan, Timothy. “Beginning to Think, Preparing to Watch, and Starting to Write.” 2004. A Short Guide to Writing about Film. pgs 17-34. (pdf emailed)

Clips:

The Searchers (John Ford, 1956)



LBJ (1968), Santiago Alvarez


Home Stories (Matthias Muller, 1990)
The Holiday (Nancy Meyers, 2006)

Style, genre, and paratext in Man of Steel (Zach Snyder, 2013); psychoanalysis intro via Superman history
View outside of class between 4 and 5: 

Rear Window (1955), Alfred Hitchcock

The Beaches of Agnés (2008), Agnés Varda
Session 5 – Tuesday August 20  *Interview and analysis assignment due at start of class*
Reading: 
Chapter Three “Cinema as mirror and face” pgs 55-81.

Wappler, Margaret.  “I Sing the Body Electric.” LA Times, June 2012.  http://www.latimesmagazine.com/2012/06/i-sing-the-body-electric.html
Verini, James.  October 19, 2012. “How Virtual Popstar Hitsune Miku Blew Up in Japan.” Wired. http://www.wired.com/underwire/2012/10/mf-japan-pop-star-hatsune-miku/all/
Clips:

Persona (Ingmar Bergman, 1966)
The Passion of Joan of Arc, (Theodor Dreyer, 1928)
Screen Test #3: Edie Sedgwick (Andy Warhol, 1964-66)

The Beaches of Agnés (2008), Agnés Varda 

Cindy Sherman photographs

Friday Night Lights

Hitsune Miku clips
Session 6 – Thursday August 22  *Movie Day* (lunch and conversation after)
Reading:
Chapter 4 “Cinema as eye—look and gaze,” pgs. 82-107.

Epstein, Edward Jay.  1998/2009.  “The Popcorn Economy.” http://www.edwardjayepstein.com/archived/popcorn.htm
Discuss: 
Rear Window (Alfred Hitchcock, 1955)

*Reviews must be uploaded to designated site by Saturday, August 24 at 12:00 PM*
View outside of class between 6 and 7: 

Daughters of the Dust (1991), Julie Dash

Mulholland Drive (2001), David Lynch
Session 7 – Tuesday August 27
Reading:
Elsaesser and Hagenar. Chapter Five “Cinema as skin and touch,” pgs 108-128.

Marks, Laura.  “The Skin of Film.” 1-21, 24-33, 77-84, 223-229. (available through Roger as eBook)

Clips:

The Piano (1993), Jane Campion.

Chronicle of a Summer (1960), Jean Rouch and Edgar Morin

Lumumba: Death of a Prophet (1990), Raoul Peck
History and Memory (1991), Rea Tajiri.
Daughters of the Dust (1991), Julie Dash


Tree of Life (2011), Terrence Malick
Session 8 – Thursday August 29
Reading:
Chapter Six “Cinema as ear—acoustics and space,” 129-148.

Clips:

Singin’ in the Rain (Stanley Donen, 1952)
A Man Escaped (Robert Bresson. 1955)

Sweetgrass (Lucien Castaing-Taylor and Elisa Barbash, 2009)


Night Cries: A Rural Tragedy (Tracy Moffatt, 1989)



Mulholland Drive (David Lynch, 2001)
View outside of class between 8 and 9:  

Sleep Dealer (2008), Alex Rivera

Life of Pi (2013), Ang Lee

Session 9 – Tuesday September 3  *Paper due by the start of class*
Reading: 
Chapter Seven “Cinema as Brain—mind and body,” 149-169. 
Orihuela, Sharada Balachandran and Andrew Carl Hageman. “The Virtual Realities of US/Mexico Border Ecologies in Maquilapolis and Sleep Dealer.”  Environmental Communication, Vol. 5, No. 2, June 2011. 166-86. (pdf emailed)
Clips: 

So Is This (Michael Snow, 1983)
Eternal Sunshine of the Spotless Mind (Michel Gondry, 2004)
We Live in Public (Ondi Timoner, 2009)

Bombay Beach (Alma Har’el, 2011)
Maquilapolis (Vicki Funari, Sergio De La Torre, 2006)
Sleep Dealer (Alex Rivera, 2008)  
Session 10 – Thursday September 5
Reading: 
“Conclusion: digital cinema—the body and the senses refigured?” 170-187

Mulvey, Laura.  “Visual Pleasure and Narrative Cinema” (1975).  Screen 16.3, pgs 6-18. (pdf online)

Clips:

Monsters, Inc. (Pixar, 2001)



Rear Window (Alfred Hitchcock, 1955)
Life of Pi (Ang Lee, 2013)



Ze Frank online page



Man with a Movie Camera Global Remake (Perry Bard)


Second Life “home movies”
FINAL EXAM September 7 

11:30 – 2:30

Room TBA
PAGE  
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